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Friday, March 24, 1995 at 8:00 p-m., Jordan Hall at New England Conservatory, Boston 
Sunday, March 26, 1995 at 8:00 p.m., Sanders Theatre, Cambridge 


John Finney, Director 


HENRY PuRCELL (1659-1695) 


Praise the Lord, O My Soul 
Gail Abbey, Susan Byers, soprano 
Bruce Lancaster, Mark Sprinkle, tenor 
Herman Hildebrand, Jonathan Barnhart, bass 


Let God Arise 


William Hite, Bruce Lancaster 


Sonata VI in G minor 
Daniel Stepner, Julie Leven, violin 


Phoebe Carrai, cello 


My Song Shall be Alway 
Donald Wilkinson, baritone 


Praise the Lord, O Jerusalem 
— INTERMISSION — 


I Will Give Thanks 
Mark Sprinkle, tenor 
Herman Hildebrand, Jonathan Barnhart, bass 


Now that the Sun Hath Veiled His Light 


Roberta Anderson, soprano 


Sonata X in D major 


Adagio-Allegro-Grave-Largo-Allegro 


Awake, Ye Dead 
Donald Wilkinson, baritone 
Jonathan Barnhart, bass 


O Sing Unto the Lord 
Rachel Bruhn, soprano 
Mary Ann Valaitis, alto 
Mark Sprinkle, tenor 
Herman Hildebrand, Jonathan Barnhart, bass 





JOHN FINNEY, DIRECTOR 


John Finney is widely 
praised for his organ and 
harpsichord playing, as 
wellas for his work direc- 
ting several Boston-area 
ensembles. He has per- 
formed solo keyboard 
recitals throughout the 
United States and in 
Europe, and __ has 





appeared as organist and 
harpsichordist with 
H&H, the Boston Symphony Orchestra, the 
Orchestra of St. Luke’s, the Bach Ensemble, Ensemble 
Abendmusik, and the Smithsonian Chamber Players. 
John Finney also has an active conducting career; he 


has been H&H Chorusmaster since 1990, and 
became Associate Conductor in 1992, directing the 
H&H Chamber Series. He also serves as Director of 
the University Chorale at Boston College, Director 
of Music for the Wellesley Hills Congregational 
Church in Wellesley, and Director of the Heritage 
Chorale in Framingham. Mr. Finney holds degrees 
in organ performance from the Oberlin College 
Conservatory of Musicand the Boston Conservatory, 
and he has studied at the North German Organ 
Academy with Harold Vogel, and at the Academy 
for Italian Organ Music with Luigi F. Tagliavini. 
Mr. Finney has recorded for Denon, Decca, and 
Nonesuch. He is on the faculty of the Boston 
Conservatory, and also teaches at the Academy for 
Early Music in Bressanone, Italy. 


THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction of 
renowned conductor Christopher Hogwood. 
H&H is a leader in “Historically-Informed 
Performance,” performing music on the 
instruments and with the performing techniques of 
the period in which it was composed for an 
authentic sound and concert experience. 


Founded in 1815, H&H is the oldest 
continuously-performing arts organization in the 
country, with a long tradition of musical excellence. 
In the nineteenth century, the Society gave the 
American premieres of several Baroque and Classical 
choral works, including Handel’s Messiah (1818), 
which H&H has performed every year since 1854, 
Samson (1845), Solomon (1855), and Israel in Egypt 
(1859); Bach’s B Minor Mass (1887) and St. 
Matthew Passion (1889). In recent years, H&H has 
achieved widespread acclaim through recordings on 


the London Records/LOiseau-Lyre label, national 
broadcasts, and performances across North America. 
In addition to its Symphony Series at Symphony 
Hall this season, H&H also offers a subscription 
series at Veterans Memorial Auditorium in 
Providence, RI. H&H’s innovative educational 
program brings the enjoyment and knowledge of 
classical music to over 5,000 students in 45 schools 
throughout Massachusetts. 


Under John Finney’s direction, the H&H 
Chamber Series has grown to offer concerts at both 
Jordan Hall at New England Conservatory and 
Sanders Theatre in Cambridge. Now in its seventh 
season, the series is intended to showcase the talents 
of H&H singers and instrumentalists performing in 
smaller ensembles and performance spaces. The 
series is also characterized by its wide-ranging 
repertoire that spans several centuries and countries. 


Handel & Haydn Society * 300 Massachusetts Ave.,Boston, MA 02115 « (617)262-1815 * FAX (617)266-4217 
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PURCELL’S ANTHEMS FOR THE CHAPEL ROYAL 
by Robert Mealy 


s with most changes of power, the restoration 
Ae Charles I to the English throne in 1660 
proved to have a transforming effect on the 
cultural life of his country. Among other things, 
musicians were suddenly in demand at court, most 


immediately to serve in the King’s Chapel Royal to 
provide the splendor necessary for the royal liturgy. 


The Chapel Royal was not, strictly speaking, 
a physical entity: it was a group of clerics and 
musicians who accompanied the King wherever he 
went. Generally, the King went to services in the 
chapel at his city palace of Whitehall, and it was here 
that the institution was laboriously reconstructed 
after the Commonwealth. Obviously, Cromwell 
had had no need of royal pomp in his devotions; alas, 
he had also felt he had no need for organs, which had 
been destroyed wholesale, along with religious statues 
and paintings and anything that had a whiff of 
Catholic luxury about it. So one of the first cultural 
projects of Charles’s reign was to rebuild the organ 
in the chapel, and to restore the choir of men and 
boys. This was not easy; at first the lack of properly- 
trained boys meant that the treble parts of anthems 
had to be taken by cornettos, and sometimes the 
early efforts of the Chapel musicians were not always 
successful (as Pepys discovered in October of 1660 
after hearing “an anthemne, ill sung, which made 
the King laugh”). But soon, thanks to firm 
recruitment efforts, the Chapel Royal had a full 
complement of men and boys. By 1669, these boys 
included a remarkable nine-year-old named Henry 
Purcell. 


The extraordinary thing about Purcell’s career 
was not its shortness (that is the tragic thing: he died 
when only in his mid-thirties), but its consistently 
high level of invention, which owes much of its 
power to his integration of a wide range of styles. 
Purcell learned his craft just at a time when new 
fashions from Italy and France were supplanting the 
native English taste for counterpoint, and nowhere 
was this more evident than in the Chapel Royal 
itself. The King (who hated any music he couldn’t 
beat time to) soon found himself “tyr’d with the 
Grave & Solemn way,” according to Thomas 
Tudway, “and Order’d the Composers of his 
Chappell, to add Symphonys &c with Instruments 


to their Anthems.” This was not entirely a foreign 
invention, since “verse anthems” of voices with viols 
dated back to the beginning of the century in 
England. But the instrumentalists who joined the 
Chapel Royal were now drawn from Charles’s new 
orchestra, an imitation of the vingt-quatre violons du 
Roi that Charles had heard in his stay at Louis XIV’s 
court. The result was a style of religious music which 
danced as much as it prayed; already in 1662 John 
Evelyn complained in his diary that “instead of the 
ancient, grave, and solemn wind musiq 
accompanying the organ, was introduced a concert 
of 24 violins betweene every pause, after the French 
fantasticall light way, better suiting a tavern or 
playhouse than a church. This was the first time of 
change...” 


This “French fantasticall light way” can be 
heard in the very first notes of Purcell’s “Praise the 
Lord, O My Soul”, an anthem dating from around 
1683. The introductory symphony has a majestic 
dotted opening, using one of Lully’s favorite gestures 
of pseudo-fugal writing. Like many of Purcell’s 
verse anthems, this one is largely given over to solo 
episodes, with the full chorus joining in shouts of 
“Praise the Lord!” The return of the symphony and 
the brief choral close is also typical of many of these 
works. The effect of staging solo voices against the 
mass of the chorus must have been particularly 
effective in Whitehall’s chapel, since the room was 
small enough that soloists and instrumentalists had 
to perform from the galleries, while the choir 
answered them from below. The full splendor of 
strings and voices was apparently reserved for those 
days when Charles II “came himself to the Chapell, 
which was only upon Sundays in the morning, on 
the great festivals, & days of Offerings,” according 
to Tudway. On other days, the violinists seem to 
have stayed home. Peter Holman has conjectured 
that the absence of the “symphony” in a work like 
“Let God Arise” points to a fairly early date of 
composition, but both concerted anthems and those 
with voices accompanied only by continuo seem to 
have coexisted amicably throughout the period, to 
judge from the singer John Gostling’s own anthology, 
where the continuo anthems have been entered 
from one end of the book and the orchestral ones 
from the other. 


ee 


“Let God Arise” is a spectacular vehicle for two 
tenors, with wonderful word-painting on phrases 
like “melteth at the fire” and “the earth shook and 
the heav’ns dropped.” Again, the chorus serves 
mainly to mark the midpoint of the anthem, and 
then recapitulates the last two sections of the tenors’ 
duet to close the work. These anthems, with their 
often sprawling collections of psalm-verses to be set, 
gave Purcell his first experience in finding ways of 
organizing large-scale works, whether through key 
relationships, motivic echoes and recapitulations, 
or simply through a careful 
balancing of the musical forces to 
achieve a satisfying and eminently 
English Baroque symmetry. 


Such a play of formal 
considerations is clearly at work 
in the much later “My Song Shall 
Be Alway,” which is neatly 
divided by a reiteration of the 
opening symphony at _ its 
midpoint. Holman has proposed 
the rather late date of 1690 for 
this work, with the suggestion 
that it may have served to mark 
William IIs triumphant return 
to Windsor after the siege of 
Limerick. Again, the bulk of the 
anthem is given over to solo work, 
in this case to the bass singer (this 
was doubtless intended for the 
man Evelyn called “that stupendious Base Gosling”). 
Purcell, unusual to his style, includes several very 
specific ornament signs in the vocal part, and his 
long passages demand a high level of breath control 
and dexterity from the soloist. In contrast, “I Will 
Give Thanks Unto Thee” integrates the symphony 
(here played by only two violins and continuo) with 
the solo verses for tenor and two basses in a 
particularly interesting fashion, as material is passed 
back and forth from one group to another, creating 
a wonderfully elaborate dance. A larger sense of 
architecture makes “O Sing Unto the Lord” one of 
Purcell’s most effective and festive anthems, with its 
seven sections placed in a careful key-relationship 
and arranged around a central duet for two bass 
voices over a ground. 


This last-named technique, the ground or 
ground bass, was a device that Purcell particularly 
loved. It combines the intellectual pleasures of 





Henry Purce. 


working against compositional restraints (Purcell 
had a real delight in musical challenges and puzzles 
ofall sorts, and was a master of canonic writing) with 
a deep potential for expressiveness in the clashes 
between the unbudging repetitions of the bass line 
and the waywardness of the upper parts. Dido’s 
lament is now Purcell’s most famous example, but 
during his lifetime the serene “Evening Hymn” was 
at least as celebrated, and had pride of place as the 
opening work in Henry Playford’s popular anthology 
of domestic devotional music, Harmonia Sacra. 
Another masterpiece of 
Purcell’s small-scale religious 
music included in that col- 
lection is the “hymn upon 
the Last Day” entitled 
“Awake, ye Dead” for two 
basses, a virtuosic turn for 
the singers which is sur- 


prisingly little-known today. 


As his involvement with 
Harmonia Sacra indicates, 
Purcell was an active parti- 
cipant in the musical life of 
London outside the court, 
and indeed, like many 
musicians at the time, was 


t é fates 


PURCELL E forced to become a kind of 


AE? FR musical entrepreneur as 
ll at age 24 

royal patronage became less 
and less dependable. Once 
James IT ascended the throne in 1685, the best years 
of the Chapel Royal were over. James preferred to 
join his Catholic wife in her devotions, and the 
Anglican chapel fell out of favor. By 1690, Mary 
had banned instruments entirely from chapel services. 
Court musicians turned more and more to the 
public sector, selling prints of their music, offering 
lessons, and presenting, for the first time ever, 
public concerts with paid admission. One of the 
most popular offerings at both domestic music- 
parties and public concerts was what Roger North 
described as “the Itallian composed enterteinements 
of musick which they call Sonnata’s.” Unlike the 
older English fantasia, whose contrapuntal ingenuity 
was often best appreciated by the players themselves, 
these new works were instantly appealing to player 
and listener alike, “for their measures were just and 
quick, set off with wonderful solemne Grave’s, and 
full of variety.” Purcell himself contributed to this 
vogue for the sonata with two collections, the second 


of which was published only after his death. Had he 
lived, he would have likely ended this volume with 
the remarkable Sonata VI, a chaconne featuring 
brilliant figuration for the two violins. His widow 
instead elected to close the collection with the well- 
proportioned (and more forward-looking) Sonata 
X. North praised these sonatas as “very artificall and 
good musick,” though, alas, they were unfortunately 
“clog’d with somewhat of an English vein.” The 
spicy chromaticism and quirky contrapuntal tricks 
which “clog”’ these sonatas are now the very things 
which make them so appealing to us; in a work like 


Sonata X, the “English vein” is seamlessly integrated 
into the smooth Italian speech of the sonata, creating 
the kind of masterful stylistic synthesis which in his 
all-too-brief lifetime earned Purcell the title of “the 
English Orpheus.” 


Scholar-performer Robert Mealy has recorded and toured 
with many period-instrument ensembles, including the 
King’s Noyse, Ensemble Project Arts Nova, Les Arts 
Florissants, the Boston Camerata, and occasionally the 
Handel & Haydn Society. 


VOCAL TEXTS 


Praise the Lord, O My Soul 
(Psalm 103, vv. 1-4, 8-14, 22) 


Praise the Lord, O my soul, and all that is within 
me praise His holy Name. 


Praise the Lord, O my soul, and forget not all His 
benefits. 


Who forgiveth all thy sins, who healeth all thine 


infirmities, 


Who saveth thy life from destruction, who 
crowneth thee with mercy and loving kindness; 


The Lord is full of compassion and mercy, long 
suffring and of great goodness. 


He will not alway be chiding, neither keepeth He 


His anger forever. 


He hath not dealt with us after our sins, nor 
rewarded us according to our 
wickednesses. 


For look, how high the heav’n is in comparison 
of the earth; so great is His mercy toward them 
that fear Him. 


Look also how wide the east is from the west; so 
far hath He set our sins from us. 


Yea, like as a Father pitieth His own children, ev’n 
so is the Lord merciful unto them that fear Him: 


For He knows whereof we are made, He 
rememb ’reth that we are but dust. 


O speak good of the Lord, all ye works of His, in 


all places of His dominion; 
Praise thou the Lord, O my soul. 
Gail Abbey, Susan Byers, soprano 


Bruce Lancaster, Mark Sprinkle, tenor 
Herman Hildebrand, Jonathan Barnhart, bass 


Let God Arise 
(Psalm 68, vv. 1-3, 7-8) 


Let God arise, and let His enemies be scattered: 
Let them also that hate Him flee before Him. 
Like as the smoke vanisheth, so shalt Thou drive 
them away: and like as wax melteth at the fire, so 


let the ungodly perish at the presence of God. 


But let the righteous be glad and rejoice before 
God, let them also be merry and joyful. 


ere es ee 


O God, when Thou wentest forth before Thy 
people, when thou wentest through the 
wilderness; 


The earth shook, and the heav’ns dropped at the 
presence of God: ev’n as Mount Sinai also was 
moved at the presence of God, who is the god of 
Israel. 


William Hite, Bruce Lancaster 


My Song Shall be Alway 
bPsalm 89, vv. 1, 5-9):13-15) 


My song shall be alway of the loving kindness of 
the Lord: with my mouth will I ever be showing 
forth Thy truth from one generation to another. 


O Lord, the very heav’ns shall praise Thy 
wondrous works: and Thy truth in the 
congregation of the saints. 


For who is he among the clouds that shall be 
compar’d unto the Lord? And what is he among 
the gods that shall be like unto the Lord? 


God is very greatly to be fear’d in the council of 
the saints, and to be had in reverence of all them 
that are round about Him. 


O Lord God of hosts, who is like unto Thee? Thy 
truth, most mighty Lord, is on ev’ry side. 


Thou rulest the raging of the sea: Thou stillest the 
waves thereof when they arise. 


Thou hast a mighty arm: strong is Thy hand, and 
high is thy right hand. 


Righteousness and equity are the habitation of 
Thy seat: mercy and truth shall go before Thy 
face. 


Alleluia. 


Donald Wilkinson, baritone 


Praise the Lord, O Jerusalem 


(Psalm 147, v.12; Isaiah 49, v.23; Psalm 48, v.8: 
Psalm 21, v.13) 


Praise the Lord, O Jerusalem, praise thy God, O Sion. 


For kings shall be thy nursing fathers, and queens 
thy nursing mothers. 


As we have heard, so have we seen in the city of 


our God. God upholdeth the same for ever. 


Be Thou exalted, Lord, in Thine own strength: so 
will we sing and praise Thy power. 


Alleluia. 


I Will Give Thanks 
(Psalm 111, wv. 1-4, 6-9) 


I will give thanks unto the Lord with my whole 
heart, secretly among the faithful, and in the 
congregation. 


The works of the Lord are great, sought out of all 
them that have pleasure therein. 


His work is worthy to be prais’d and had in honor: 
and His righteousness endureth for ever. 


The merciful and gracious Lord hath so done His 
marvelous works, that they ought to be had in 
remembrance. 


He hath shewed His people the power of His works, 
that He may give them the heritage of the heathen. 


The works of His hands are verity and judgement; 
all His commandments are true. 


They stand fast for ever and ever, and are done in 
truth and equity. 


He sent redemption unto His people; He hath 
commanded His cov’nant for ever: holy and 
reverend is His name. 


Mark Sprinkle, tenor 
Herman Hildebrand, Jonathan Barnhart, bass 


Now that the Sun Hath Veil’d His Light 
(William Fuller) 


Now that the sun hath veil’d his light 

And bid the world goodnight, 

To the soft bed my body I dispose, 

But where shall my soul repose? 

Dear God, even in thy arms, and can there be 
Any so sweet security? 

Then to thy rest, O my soul, and singing, praise 


The mercy that prolongs thy days! 
Alleluia. 


Roberta Anderson, soprano 


Awake, Ye Dead 
(Nahum Tate) 


Awake, ye dead, he trumpet calls, 
Awake, to sleep no more; 
Hark! from aloft the frozen region falls, 


With noise so loud it deafs the ocean’s roar; 


Alarm’d, amaz’d, the clatt’ring orbs come down. 


The virtuous soul alone appears 
Unmov’d while earth’s foundations shake, 


Ascends, and mocks the universal wreck. 


Donald Wilkinson, baritone 
Jonathan Barnhart, bass 


O Sing Unto the Lord 
(Psalm 96, vv. 1-6, 9-10) 


O sing unto the Lord a new song. Sing unto the 


Lord all the whole earth. 


Sing unto the Lord and praise His name; be 
telling of His salvation from day to day. 


Declare His honor unto the heathen, and His 
wonders unto all people. 


Glory an worship are before Him, pow’r and 
honor are in His sanctuary. 


The Lord is great, and cannot worthily be praised; 
He is more to be feared than all gods. 


As for all the gods of the heathen, they are but 
idols; but it is the Lord that made the heavn’s. 


O worship the Lord in the beauty of holiness; let 


the whole earth stand in awe of Him. 


Tell it out among the heathen that the Lord is 
King. And that it is He who hath made the round 
world so sure that it cannot be moved. And how 


that He shall judge the people righteously. 
Alleluia. 

Amen. 

Rachel Bruhn, soprano; Mary Ann Valaitis, alto 


Mark Sprinkle, tenor 
Herman Hildebrand, Jonathan Barnhart, bass 


A PURCELL CELEBRATION! 


Join H&H next weekend for more Music of Purcell! 
Commemorating the Purcell 300th anniversary year 
Friday, March 31 and Sunday, April 2 at Symphony Hall: 
Christopher Hogwood conducts the H&H chorus and orchestra 
in Purcell’s “semi-opera” The Indian Queen 
With special guests, Catherine Turocy and the New York Baroque Dance Company 
performing original choreography. 


Also coming up: 
Haydn in London 
Friday, April 28 and Sunday, April 30 at Symphony Hall 
Symphony No. 94, “Surprise;” Sinfonia Concertante in B flat; arias 
Christopher Hogwood conducting the H&H orchestra, with soprano Martina Musacchio 


Innovation and 
Asian meets European Fusion Artistry 


W i | H, , 
) The 1995-96 Season: 


If you are an H&H subscriber, you have 
: probably received renewal information on 
Enjoy a free Tapas Selection next season in the mail. Whether you are 
with your meal already a subscriber or want to become 
when you present one, we hope you will join us for an 
your H&H ticket stubs exciting and innovative season ahead! 


on any concert day. To subscribe to H&¢H’s 1995-96 season, 


fill out your form and mail it to H&H, or 
bring it to one of the renewal tables at this 
95 Massachusetts Avenue concert — and receive a gift of gourmet 


Boston, MA 02115 chocolate, as our way of saying thank you! 
617- 267- 2868 








ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to H&H’s 
artistic growth and financial stability. This roster acknowledges gifts received between July 1, 1993 and 
March 12, 1995. If you wish to make a contribution to the Handel & Haydn Society 
or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 


Diamond Baton 
($10,000 to $24,999) 
Mrs. Henry M. Halvorson 


Golden Baton 
($5,000 to $9,999) 
Candace & William Achtmeyer 
Mr. Joseph M. Flynn 
Ms. Virginia Stearns Gassel 
Dena & Felda Hardymon 
Sarah & James Joslin 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Mr. Paul J. Marcus 
Mary & Michael S. Scott Morton 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Dr. Watson Reid 
Mr. & Mrs. Timothy C. Robinson 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 
Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Barbara & Herbert J. Boothroyd 
Barbara & John Buckley 

Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 

Ms. Barbara Crane 

Mr. Christopher Hogwood 
Ms. Barbara Lee 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 
Winnie & Leroy Parker 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Ms. Alice Richmond 

Mr. Ronald G. Sampson 

Dr. Michael Fisher Sandler 

Mr. Carl M. Sapers 

Drs. Richard & Mary Scott 

Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 
($1,000 to $2,499) 
Mr. Mitchell Adams 
F. Knight Alexander, M.D. 
Prof. & Mrs. Rae D. Anderson 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 
Dr. Lee C. Bradley, I 
Ms. Joyce Brinton & 

Mr. Bruce Hauben 
Ms. Ruth S. Brush 
Marion & Julian Bullitt 
Mr. Glenn S. Burke 
Mr. T. Edward Bynum 
Mr. David C. Carder, III 
Fay & Alfred Chandler 
Lynda & John Christian 
Barbara & Robert Cotta 
Joyce & William Cummings 
Mary & Jim Deissler 
Mr. Richard D. Dionne 
Dorothea & Bradford Endicott 
Mr. & Mrs. Thomas H. Farquhar 
Mr. John W. Gerstmayr 
Mr. Arthur Goldberg 
Mr. John William Gorman 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 
Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 


Dr. & Mrs. John Howland 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Lisa & Lloyd Lipsett 
Pat & Richard MacKinnon 
Mr. Peter G. Manson 
Mary & Robert Marra 
Dorothy & {Thomas Mawn 
Ms. Mary E. McGushin 
Ms. Marianne Mortara 
William & Bobbi Mrachek 
Dr. Josephine L. Murray 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Mrs. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. Daniel Romanow 
Ms. Susan M. Rossi-Wilcox 
Deborah & Paul Russo 
Mr. & Mrs. Hugh Samson 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 

Mr. William H. Fonvielle 
Dr. Lawrence Thornton Shields 
Andy & Ed Smith 
Mr. & Mrs. Bernard Solomon 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Estah & Robert Yens 
Ms. Gwill E. York 
Hon. Rya Zobel 
Mr. & Mrs. Howard W. Zoufaly 
Anonymous (1) 
+ In memoriam 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 


Diamond Benefactors 

($10,000 to $24,999) 

Bank of Boston/The Private Bank 

BOSE Corporation 

Ann & Gordon Getty Foundation 

John Hancock Mutual Life 
Insurance Company 

NYNEX 

Mabel Louise Riley Foundation 

Schrafft Charitable Trust 

Seth Sprague Educational and 
Charitable Foundation 

State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

The Boston Company 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Human Services Personnel 
Collaborative 

Little, Brown & Company 

Joe & Emily Lowe Foundation 

Mercedes-Benz 

Bessie Pappas Charitable 
Foundation 

Parthenon Group 

Shaw’s Supermarkets 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Madelaine G. vonWeber Trust 


Major Benefactors 

($2,500 to $4,999) 

Addison-Wesley 
Publishing Company 

The Boston Globe Foundation 

Clipper Ship Foundation, Inc. 

Coopers & Lybrand 

Alice Willard Dorr Foundation 

Ernst & Young 

Harcourt General Charitable 
Foundation 

The Millipore Foundation 

Price Waterhouse 

Raytheon Company 

Abbot & Dorothy H. Stevens 
Foundation 

Textron, Inc. 


Benefactors 

($1,000 to $2,499) 

Arthur D. Little, Inc. 

Bank of Boston 

Boston Council for the Arts and 
Humanities 


The Boston Foundation 

Cambridge Arts Lottery Council 

The Catered Affair 

Country Curtains 

Henry H. Crapo Charitable 
Foundation 

Digital Equipment Corporation 


Eastern Enterprises/Boston Gas Co. 


Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

IBM Community Fund 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Malden Arts Lottery Council 
Louis M. Martini Winery 
Silenus Wines 
Sun Life of Canada 


Thermo Electron 


Patrons 

($100 to $499) 

East Meets West 

Massachusetts Envelope Company 
John McGee/Mamma Maria 

New Bedford Arts Lottery Council 
Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Mr. Richard B. Bailey 

Mr. & Mrs. Harry G. Chase 
Sylvia & John Constable 
Ms. Carolyn Coverdale 

Mr. Paul A. Cully 

Ms. Doralene Davis 

JoAnne & Charles Dickinson 
Ellen & Thomas Draper 
Mr. Peter M. Farnam 
Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 


Dr. George E. Geyer 
Mrs. Lee Gillespie 
Mr. & Mrs. Richard B. Gladstone 
Mr. David B. Jenkins 
Dr. Michael H. Lawler 
Dorothy M. & 

Jerome J. Preston, Jr. 
Mr. Jerome Preston, Sr. 
Ms. Jane K. Reardon 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Mr. Claude Smith 
Susan & Donald Ware 
Karen & Hartley Webster 
Ms. June Y. Yip & 

Mr. Jeffrey S. Hovis 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Susan & Roger Baust 
Holly & Thomas Bazarnick 
Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Elizabeth & Lyle Davis 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Patricia & John Dunn, Jr. 
Mr. Frank R. Field II 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Mr. Edward Gaensler 
Mr. Terry L. Gagner 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John F. Harrington 
Ms. Alice B. Hatch 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 
Mr. Peter B. Howard 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Lucy Lee 
Ms. Lois Lowry 
Laura & Thomas Lucke 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Ms. Barbara Maze 
Prof. Frederick McGarry 
Mr. Stephen Morrissey 
Jane & Robert Morse 
Mr. & Mrs. William H. Niblock, Jr. 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Mr. Peter Nord 


Ms. Anne Nou & 
Mr. Thomas A. Teal 
Mr. Patrick O’Leary 
Mr. Peter Randolph 
Ms. Helen Rees 
Holly & Hanson Reynolds 
Mr. John Schnapp 
Catherine & Robert Schneider 
The Shane Foundation 
Ms. Lavinia B. Chase & 
Mr. William Springer 
Dr. & Mrs. Kurt Stark 
Beryl & David Steadman 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Rhoda & Kemon Taschioglou 
Ms. Sarah Sheafe Tucker & 
Mr. Robert Parente 
Mr. James Whipple 
Mr. & Mrs. James B. White 
Mr. John N. Williams 
Dr. Susan Workum 
Mr. & Mrs. Ralph R. Williard 


Anonymous (1) 


Concert Circle 
($100 to $249) 
Ms. Maria Agundez 
Ms. Nancy I. Aicardi 
Mr. Stephen B. Andrus 
Ms. Katharine C. Armstrong 
in thanks to 
Timothy & Maren Robinson 
Mr. & Mrs. Thomas L. Atkins 
Mr. Steven Aucella 
Mr. Robert Bahnsen 
Mr. & Mrs. George W. Baker 
Mr. John Barry 
Dr. Jonathan Bass 
Ms. Florence A. Bavaro 
Ms. Zoila A. Bello 
Dr. Warren Bennett 
Dr. Barry Berger 
Mr. Luis Berrizbeitia 
Mr. & Mrs. Conrad Biber 
Ms. Patricia Blankenhorn 
Mr. & Mrs. Constantin Boden 
Mr. David Bor 
Mr. & Mrs. William Brace 
Ms. Cynthia Bradley 
Mr. Richard Bringhurst 
Ms. Ann Briss 
Mr. & Mrs. David A. Bristol 
Rev. Thomas W. Buckley 
Holly & Daniel Burnes 
Ms. Kathleen Bursley 
Mr. Edward Byers 
Ms. Susan B. Cabot 
Mr. Kevin M. Carome 
Sara & Robert Danziger 
Edythe & Albert Cederlund 
Ms. Melissa Chase 
Mrs. Julia Child 
Dr. & Mrs. Philip N. Chiotellis 
Mr. John K. Clark 
Mr. J. Christopher Clifford 
Mr. Robert Cochran 
Ms. Judith D. Cohen 


Mr. & Mrs. Robert A. Cole 
Ms. Memory L. Contento 
Mr. J. Linzee Coolidge 
Hans & Judith Copek 
Judith & Daniel Coquillette 
Ms. Francine Crawford 
Sara & Robert Danziger 
Ms. Allyson Ross Davies 
Mr. Al Davis 

Ms. Marian Defiore 

Mr. Nathaniel T. Dexter 
Ms. Jean Dixon 

Mr. James T. Donahue 

Dr. & Mrs. Magruder C. Donaldson 
Mr. Daniel T. Doyle 

Mr. David L. Driscoll 
Patricia & Mark Duffy 

Ms. Mary Dunn-Ede 

Mr. Michael Dyba 

Rev. & Mrs. Robert Edwards 
Mr. George Ellenbogen 
Mr. Todd Estabrook 

Mr. Richard Falb 

Ms. Savina C. Farina 

Ms. Margaret M. Ferrara 
Mr. Leona Finkle 

Michelle & P.J. Fitzpatrick 
Mr. James F. Flagg 

Mr. Richard P. Floyd 

Mr. Daniel J. Foley 

Joan & William B. Ford 
Mr. Vincent Foster 

Ms. Marie H. Fox 

Mr. Henry Frachtman 

Mr. Henry Frank 

Ms. Susan L. Frasier 

Ms. Sue Freihofer 

Ms. Katherine Frick 

Mr. Barry Friedman 

Ms. Maria Fuller 

Mr. Scott Thomas Fuller 
Dr. & Mrs. Valentin Fuster 
Mr. & Mrs. Charles L. Gagnebin III 
Ms. Rosemary Gangi 

Ms. Glee Burns Garard 
Ms. Rosalie Gelso 

Ms. Lynn Gerlinger 

Mr. Peter T. Gibson 

Vera & Nigel Godley 

Mr. Raymond Goodman 
Ilse & Arthur Gorbach 

Mr. Mark Gottesman 

Dr. & Mrs. Michael M. Gottlieb 
Ms. Leslie Gould 

Ms. Patricia A. Grassi 

Mr. Ann Clare Graves 

Mr. Kieran F. Gray 

Ms. Karin A. Gregory 

Ms. Carol A. Griffin 

Ms. Susan B. Gross 

Mr. & Mrs. Ralph L. Gustin, Jr. 
Mr. John Hall 

Ms. Stephanie M. Hamel 
Mr. Brian Handspicker 
Ms. Elizabeth Harrington 
Ms. Daphne Hatsopoulos 
Mr. James Haungs 

Mr. Richard G. Henning 


Mr. Rodman R. Henry 
Patricia & John Herrin 
Ms. Nancy Higgins 
Ingrid & Michael M. Hillinger 
Mr. Joseph D. Hinkle 
Mr. William Hodes 
Mr. & Mrs. Bernard L. Holmes 
Jane & Alfred Howard 
Mr. Peter B. Howard 
Mr. Spencer K. Howe 
Mr. John F. Hubbard 
Mrs. Christopher W. Hurd 
Ms. Marie F. Hurd 
Priscilla & Phillip M. Hurdle 
Ms. Rachel Jacoff 
Ms. Andrea Jeffrey 
Mr. Tim Johnson 
Ms. Victoria Johnson 
Mr. & Mrs. Robert A. Jones 
Ms. Emily Kahn 
Karen & Barry Kay 
Mr. Paul Kelley 
Mr. Michael Kempster 
Ms. Leslie Keros 
Helen & John Kessler 
Mr. & Mrs. Samer Khanachet 
Mr. Albert S. Kirsch 
Ms. Beth S. Klarman 
Mr. William Kline 
Mr. David Kneeland 
Mr. Keith Knowlton 
Ms. Lisbeth Koopman-Wyman 
Ms. Barbara Kovar 
Mr. Christopher P. Krebs 
Dr. & Mrs. Allen Krieger 
Mr. Kent Lage 
Ms. Adena M. Lake 
Ms. Barbara J. Langley 
Mr. Rudolph L. Lantelme 
Ms. Claire Laporte & 

Mr. Neil Kulick 
Mr. & Mrs. John E. Lawrence, Jr. 
Ms. Christine Leblois 
Ms. Barbara Lee 
Mr. Robert N. Lelle 
Ms. Pamela Lenehan 
Ms. Barbara L. Lockwood 
Mr. Roger Letourneau 
Dr. Ernest Loewenstein 
Ms. Joyce Lorden 
Mr. Richard A. Low 
Mr. D. Peter Lund 
Mr. & Mrs. Robert Maciel 
Dr. Hywel Madoc-Jones 
Elizabeth & Samuel Magruder 
Mr. & Mrs. Herbert Maher 
Ms. Jane E. Manilych & 

Mr. W. Carl Kester 
Mr. John Marczewski 
Mr. Douglas L. Marks 
Dr. & Mrs. Edward Martens 
Ms. Ann B. Martin 
Katherine J. & Stephen A. Martin 
Terri & Lloyd Matsumoto 
Ms. Ferol McAlister 
Mr. David McClelland 
Ms. Norma R. McCluskey 
Rev. Jude McGeough 
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Ms. Harriet McGraw 
Ms. Margaret M. McIntosh 
Ms. Sue McQuay 
Jane & Tim McMurrich 
Ms. Judith Melzer 

in honor of Robert Allen 
Esther & Clark Miller 
Ms. Lisa Miller 
Ms. Susan Mills 
Mr. & Mrs. John Mohr 
Ms. Janet Morehouse 
Ms. Catherine Morlino 
Mr. & Mrs. Cornelius Moynihan 
Mr. Joshua Nicholas 
Gwendolyn & William Nichols 
Mr. & Mrs. Robert G. Norton 
Ms. Marie Nugent-Head 
Mr. Christopher O'Donnell 
Ms. Andrea O’Neil 
Ms. Susan Ostrowski 
Ms. Leslie W. Ottinger 
Ms. Valerie Parrott 
Elizabeth & George Passela 
Ms. Catherine E. Peterson 
Ms. Jean M. Peterson 
Mr. Laurence Pierce 
Mr. John A. Pike 
Mr. Ralph Linder Pope, III 
Suzanne & John Pratt 
Mr. Gil Press 
Ms. Linda Quan 
Rev. John Ramsey 
Mr. & Mrs. Paul Rayment 
Lorraine & John Re 
Mr. John Bertram Read, Jr. 
Alette & John Reed 
Ms. Anne Reece 


Mr. Walter Reeves 

Janine & William Reid 

Mr. Jack Richardson 

Ms. Ellen Richstone 

Ms. Robin Riggs 

Dr. & Mrs. Arthur G. Robins 
Mr. Walter M. Robinson 
Ms. Linda Roettger 

Mr. Michael Ronthal 

Mr. Darold Rorabacher 
Mr. David Rosen 

June & Norman Rosenberg 
Lee & Eric Rosenvold 
Rachael & John Ross 

Dr. & Mrs. David Rubin 
Eileen Runge 

Ms. Margaret Sagan 

Ms. Barbara Schiff 

Kay & Stanley Schlozman 
Ms. Karen Schneider 
Janice & William Schutten 
Mr. Melvin Schwartz 

Mr. & Mrs. Charles Scribner 
Mr. Robert D. Shear 

Mr. Robert E. Sheldon 

Ms. Karen Sirkin 

Mr. Ralph W. Sleeper 


Mr. & Mrs. Charles T. Smallwood 


Karen & Douglass Smith 

Ms. Jennifer J. Smith 

Dr. Hyman Smukler 

Mr. Murray Forbes Somerville 
Mr. Charles F. Spitz 

Ms. Mary Stanton 

Mr. Robert Strassler 

Ms. Katherine H. Strehle 
Christina & Ralph Sweetland 


Mr. & Mrs. Jeffrey Swope 
Mr. Bill Suda 

Dr. Richard Sullivan 

Laurie & Neil Swinton 
Joan & David Tambling 
Jolinda & Bill Taylor 

Mr. Charles F. Terrell 

Mrs. Mary Thompson 

Jean & Philip Thurston 
Mr. Gerald C. Tolman 

Mr. Alvin Tomko 

Mr. Gregory J. Towne 
Dorothy & John Travis 

Ms. Babs Vanopijnen 

Mr. Stephen Viegas 

Mr. Dennison L. Volkmann 
Dr. & Mrs. Joseph Volpe 
Mr. Timothy Von F. Strauss 
Beth & Frank Waldorf 

Ms. Sharon Walsh 

Rosly & Charlton Walter 
Mr. Jeffrey A. Waters 

Mr. & Mrs. Charles Watts 
Elizabeth & Robert Wax 
Mr. C. Bruce Wenger 

Ms. Dorothy Westney 

Mr. Roy Weston 

Ms. Edith G. Weyerhaeuser 
Mr. David White 

Ms. Jeanette F. Wickstrom 
Mr. & Mrs. William Wilkinson 
Ms. Judith A. Willard 

Mr. & Mrs. Bruce Williams 
Mr. Arthur Wills 

Mr. & Mrs. John Wyman 
Ms. Joan O. Wyrwicz 
MsxPatriciaC. Yeiser 
Anonymous (5) 


H&H CAPITAL CAMPAIGN: PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made 
commitments to H&H’s Capital Campaign. Successful completion of this $2.5 million campaign for 
permanent endowment and working capital reserve will ensure the continuation of H&H’s high 
performance standards and dedication to the music education of future generations. 


LEADERSHIP G1FTs ($25,000 AND uP) 


Individuals 

Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 


Mr. & Mrs. Remsen M. Kinne, III 


Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


Foundations and Corporations 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Girts ($5,000 To $24,999) 


Individuals 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


Foundations & Corporations 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 





LEADERSHIP 
MORIGAGES. 


Leadership Jumbo Mortgages from 
Boston Private Bank & Trust Company 
feature intensely competitive rates and 
attractive payment options for mortgages 
beginning at $200,000. Of course our 
commitment to exceptional service, close 
personal attention and responsiveness 
make applying for a mortgage with us a 
uniquely pleasant experience. 


We specialize in providing successful 
people, their families and their businesses 
with a broad range of banking, 
investment and fiduciary products. 


We invite you to experience our 
uncompromising standards of service. 
Please call Stori R. Stockwell at (617) 
556-1912 for information on The 
Leadership Jumbo Mortgage that best 
meets your financing needs. 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


Ten Post Office Square @ Boston, MA 02109 
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If you're tired of abbreviated news, listen to 
the whole story. We have the most in-depth news, 
information,. and commentary in New England. WBUR 


90.9 FM. Dear crm ry ie flare everything in between. 





